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Kembrew McLeod 
 
 

Department of Communication Studies, University of Iowa 
BCSB 105, Iowa City, IA 52242 

 
Phone: 319-341-3583 

Fax: 319-335-2930 
 
 

 
Educational and Professional History 
 

Education  
 

1996-2000  Ph.D., Communication, University of Massachusetts-Amherst 
 

1993-1995  M.A., Sociology, University of Virginia 
 

1989-1993  B.S., Sociology, James Madison University 
 

Positions 
 

2000-   Assistant Professor, University of Iowa, Department of 
Communication Studies 

 
1999-1999  Visiting Professor, University of Massachusetts-Amherst, 

Department of Communication 
 

1998-1999 Oral Skills Program Consultant, University of Massachusetts, 
Honors College 

 
 

Honors and Awards 
 

2002   Rosa Luxemburg Award for Social Consciousness. Awarded at the 
2002 New England Film and Video Festival for Money for 
Nothing: Behind the Business of Pop Music (K. McLeod, 
Producer). 

 
1998   Top Competitive Paper.  National Communication AssociationÕs 

Commission on Freedom of Expression, for ÒThe Private 
Ownership of Culture: Cultural Production and Intellectual 
Property LawÓ presented at the National Communication 
AssociationÕs 84th annual conference in New York. 
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Scholarship 
 

Publications  
 
Books: Refereed 

 
*M cLeod, K. (2005). Freedom of Expression®: Overzealous Copyright Bozos and Other 
Enemies of Creativity. Random House/Doubleday. 
 
*M cLeod, K. (2001). Owning Culture: Authorship, Ownership and Intellectual Property 
Law. In Popular Culture and Everyday Life Series, T. Miller (Series Ed.), Peter Lang 
Publishers. 
 
Articles: Refereed 
 
*M cLeod, K. (2005). MP3s Are Killing Home Taping: The Rise of Internet 
Distribution and Its Challenge to the Major Label Music Monopoly. Journal of Popular 
Music & Society, 28, 4, 521-532. 
 
*M cLeod, K. (2005). Confessions of an Intellectual (Property): Danger Mouse, Mickey 
Mouse, Sonny Bono and My Long and Winding Path as an Activist-Scholar. Journal of 
Popular Music & Society, 28, 1, 79-92.  
 
*M cLeod, K. (2003). Cease and Desist: Freedom of Expression¨  in the Age of 
Intellectual Property, POROI, 2, 2, November. 
 
*M cLeod, K. (2003). Intellectual Property Law, Freedom of Expression and the Web. 
Electronic Book Review, September. 
 
*M cLeod, K. (2002). Making the Video: Constructing An Effective Counter-Hegemonic 
Message In Only Forty Nine Minutes, Journal of Popular Music Studies, 14, 1, 79-88. 
 
*M cLeod, K. (2001). One and a Half Stars: A Critique of Rock Criticism in North 
America, Popular Music, 20/21, 47-60. 

 
*M cLeod, K. (2001). Genres, Sub-Genres, Sub-Sub-Genres, etc.: Sub-Genre Naming In 
Electronic/Dance Music, Journal of Popular Music Studies, 13, 59-76. 

 
*M cLeod, K. (1999). Authenticity Within Hip-Hop and Other Cultures Threatened With 
Assimilation, Journal of Communication, 49, 134-150. 

 
Book Chapters: Invited 

 
*M cLeod, K. (2002). Musical Production, Copyright and the Private Ownership of 



 3 

Culture. In J. Lewis & T. Miller (Eds.), Critical Cultural Policy: A Reader, Malden, MA: 
Blackwell, 240-252. 
 
*M cLeod, K. (2002). Gender and Rock Criticism. In S. Jones (Ed.), Pop Music & The 
Press, Philadelphia: Temple University Press, 93-113. 

 
*M cLeod, K. (2002). The History and Politics of Hip-Hop Journalism. In S. Jones (Ed.), 
Pop Music & The Press, Philadelphia: Temple University Press, 156-170. 
 
*M cLeod, K. (Forthcoming). Noise Annoys: Sound Collage and Intellectual Property 
Law. In T. Kendall (Ed.), Recyclables: Critical Approaches to Cultural Recycling. Press 
TBA. 

 
 
Invited Lectures and Conference Presentations 
 
International Presentations: Refereed 
 
*M cLeod, K. (2000). Genres, Sub-Genres, Sub-Sub-Genres, etc.: Sub-Genre Naming In 
Electronic/Dance Music. International Association for the Study of Popular Music, 
Toronto, Canada. 
 
*M cLeod, K. (2000). From Zines to Websites: The Impact of Intellectual Property Law 
on Alternative Forms of Communication. International Communication AssociationÕs 
50th annual conference, Acapulco, Mexico. 

 
*M cLeod, K. (2000). Gendered Patterns of Discourse in Rock Criticism. International 
Communication AssociationÕs 50th annual conference in Acapulco, Mexico. 

 
*M cLeod, K. (1998). ÒHappy Birthday, Screw YouÓ: The Collision of Copyright Law, 
the Folk Song Tradition, and the WorldÕs Most Popular Birthday Song. International 
Communication AssociationÕs 48th annual conference, Jerusalem, Israel. 

 
*M cLeod, K. (1998). Liz Phair, Sexual Agency Feminism and Rock Criticism. 
International Association for the Study of Popular Music, Canadian Chapter, in Montreal, 
Canada. 

 
*M cLeod, K. (1997). The Sound of (Rap) Music: Sampling, Copyright Law and the 
Production of Cultural Change. International Communication AssociationÕs 47th Annual 
Conference, Montreal, Canada. 

 
 

International Presentations: Invited  
 
*M cLeod, K. (2005). Free Speech in a Privatized Age. Media Democracy Day, 
Vancouver, B.C., Canada, October 22. 
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*M cLeod, K. (2005). Culture Jamming, the Trickster and the Media Machine. 
RE:activism Ð Re-drawing the Boundaries of Activism, Budapest, Hungary, October 14-
15. 
 
*M cLeod, K. (2005). I Want My MP3: Alternative Means of Music Distribution in the 
Post-Napster Age. Pop & Politique: Music Making Change in Montreal, Canada, 
September 28 Ð October 2. 
 
*M cLeod, K. (2004). The New Culture Wars: Intellectual Property Activism in Action. 
Pop & Politique: Music Making Change in Montreal, Canada, October 1 Ð October 2. 
 
*M cLeod, K. (2003). Illegal Art, Pranks and Freedom of Expression¨ . Art & Crime 
Festival and Conference in Berlin, Germany, October 30 Ð November 2. 
 
National Presentations: Refereed 
 
*M cLeod, K. (2005). Copyright Activism and Media Reform. National Conference for 
Media Reform. St. Louis, MO. 
 
*M cLeod, K. (2005). Copyright Criminals: Free Speech and the Move from Text to 
Multimedia Expression. Signal or Noise II: Digital Media Interactivity and the 
Transformation of Consumers into Creators, hosted by the Berkman Center for Internet & 
Society at Harvard Law School, co-sponsored by the Harvard Journal of Law & 
Technology. Harvard University, Cambridge, Massachusetts. 
 
*M cLeod, K. (2004). Pirate Blogs: Subversive Cybersquatters in the Information Stupor-
Highway. National Communication AssociationÕs 91th annual conference in Chicago, IL. 
 
*M cLeod, K. (2004). The Autobiography of An Intellectual (Property): Why I 
Trademarked Freedom of Expression. Crossroads in Cultural Studies, 5th international 
conference. 
 
*M cLeod, K. (2003). Copyright and Censorship on the Information Stupor-Highway. 
National Communication AssociationÕs 90th annual conference in Miami, FL. 
 
*M cLeod, K. (2002). Intellectual Property Law, Freedom of Expression and the Internet. 
National Communication AssociationÕs 89th annual conference in New Orleans, LA. 
 
*M cLeod, K. (2002). From the Ronettes to the Ramones: An Uncool History of Punk. 
International Association for the Study of Popular Music, United States Chapter, 20th 
annual conference, Cleveland, OH. 
 
*M cLeod, K. (2002). Rocking With the Noise Boys: Gender, Discourse and Rock 
Criticism. Experience Music ProjectÕs 1st Annual Pop Music Studies Conference, Seattle, 
WA. 
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*M cLeod, K. (2001). From Napster to Nurture:  The Impact of the Digital Economy on 
Music Cultures. International Communication AssociationÕs 51st annual conference, 
Washington, DC. 

 
*M cLeod, K. (2001). Music and Copyright. International Communication AssociationÕs 
51st annual conference, Washington, DC. 

 
 *McLeod, K. (2001). Copyright, World Music and Indigenous Rights. 2nd annual 
Crossing Borders Convocation, Iowa City, IA. 

 
*M cLeod, K. (2000). Cultural Production, Articulation Theory and Intellectual Property 
Law. Rethinking Marxism Conference, Amherst, Massachusetts. 

 
*M cLeod, K. (1999). One and a Half Stars: A Critique of Rock Criticism. International 
Association for the Study of Popular Music, United States Chapter, 17th annual 
conference, Murfreesboro, TN. 

 
*M cLeod, K. (1999). KeepinÕ It Real: Invocations of Authenticity Within Hip-Hop and 
African-American Culture. International Communication AssociationÕs 49th annual 
conference, San Francisco, CA. 

 
*M cLeod, K. (1999). Exile in Criticville: Liz Phair, Rock Criticism and the Construction 
of a ÔDo MeÕ Feminist Icon. International Communication AssociationÕs 49th annual 
conference in San Francisco, CA. 

 
*M cLeod, K. (1998). A Video Camera, a Television, an Audience, and Some 
Imagination: Four Ingredients for a Successful Interactive Classroom Exercise in Critical 
Pedagogy. Eastern Communication AssociationÕs 89th annual conference, Saratoga, NY. 
 
*M cLeod, K. (1997). The Private Ownership of Culture: Cultural Production and 
Intellectual Property Law. National Communication AssociationÕs 84th annual conference 
in New York, NY. 
 
 
National Presentations: Invited 
 
*M cLeod, K. (2005). So Sue Me: Licensing and Fair Use Issues in a Film About 
Licensing and Fair Use. Center for Social Media and the Program on Intellectual Property 
and the Public Interest, Washington D.C. 
 
*M cLeod, K. (2005). Digital Sampling: Who is the Author? Who is the Owner? Why 
Does it Matter? Future of Music Policy Summit, Washington D.C. 
 
*M cLeod, K. (2005). Illegal Art: Balancing Free Speech, Property Rights and Creativity 
in a Neoliberal Age. Keynote Speaker for the Juneau Arts and Humanities CouncilÕs 
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Il legal Art Show, Juneau, AK. 
 
*M cLeod, K. (2005). National Public RadioÕs Justice Talking, produced by the 
Annenberg Public Policy Center at the University of Pennsylvania in Philadelphia, PA. 
 
*M cLeod, K. (2005). Copyright Criminals: Appropriation Art and the Law. Symposium 
on Digital Culture and the Arts, Dartmouth College. 
 
*M cLeod, K. (2005). Freedom of Expression: Overzealous Copyright Bozos and Other 
Enemies of Creativity. Keynote Speaker at Bowling Green UniversityÕs Spring 2005 
Provost Lecture Series. Bowling Green, OH. 
 
*M cLeod, K. (2002). Masculinity and Sexuality in Hip-Hop. Hampton-Sydney College, 
Farmville, VA. 
 
*M cLeod, K. (2002). Lipstick Responses: Dada, Punk, Politics and Philosophy. Legion 
Arts/CSPS, Cedar Rapids, Iowa. 
 
*M cLeod, K. (2002). Community, Agency and Action: Social Change in the New 
Century. Cornell College, Mount Vernon, IA. 
 
*M cLeod, K. (2001). Art, the Academy and Media Activism. Colloquium of the School 
of Art and Art History, University of Iowa, Iowa City, IA. 
 
*M cLeod, K. (2001). Rock Criticism and the Popular Media. Non-Fiction Writing 
Program, University of Iowa, Iowa City, IA. 
 
*M cLeod, K. (2001). Edits, Ethics and Appropriation. Walker Center for the Arts, 
Minneapolis, MN. 
 
*M cLeod, K. (2001). Money for Nothing: A Panel Discussion of the Music Industry. 
Sound Unseen Underground Film Festival, Minneapolis, MN. 
 
*M cLeod, K. (2001). Collage, Creativity and Copyright Law, invited lecture at The 
School of Art and Art History, University of Iowa, Iowa City, IA, February 23, 2001. 
 
*M cLeod, K. (2000). Writing Popular Music Criticism. School of Journalism and Mass 
Communication, University of Iowa, Iowa City, IA. 
 
*M cLeod, K. (2000). Media Pranks and Making Media: Non-Traditional Forms of 
Activism. Marymount Manhattan College, New York City, NY. 
 
*M cLeod, K. (2000). Rock Criticism, Gender and Language. Fordham University, New 
York City. 
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Professional Employment: Production, Journalism and 
Cr iticism 
 

 
1991-present  Video Producer, Media Education Foundation. 
1996-  Contributing Editor, SonicNet and MTV Interactive. 
1997-2000 Senior Writer, SMUG Magazine, New York City. 
2000-2001 Columnist, Iowa City & Cedar Rapids Icon. 
2001-  Columnist, Little Village, Iowa City, IA. 
1999-  Freelance Writer, Rolling Stone, New York City. 
2001-  Freelance Writer, SPIN, New York City. 
2005-  Contributing Writer, Wired Magazine, San Francisco 
1998-1999 Freelance Writer, Raygun, New York City. 
 
Selected Journalism and Criticism:  
 
McLeod, K. (2005). My Morning Jacket. Wired, October. 
 
McLeod, K. (2004). Share the Music. The New York Times, June 24. 
 
McLeod, (2003). Liam Lynch Ð Fake Songs. Rolling Stone, May 15. 
 
McLeod, K. (2003). How Copyright Changed Hip-Hop. Stay Free! Magazine, issue 20. 
(Translated into Finnish: http://megafoni.kulma.net/index.php?art=212) 
 
McLeod, K. (2003). Freedom of Expression®. In These Times, January 17. 
 
McLeod, K. (2002). Dollywood Bollywood. Village Voice, December 18. 
 
McLeod, K. (2002). Rap Food Nation. Village Voice, June 11. 
 
McLeod, K. (2002). Rats Entertainment! Mojo, April. 
 
McLeod, K. (2001). Acetone. MTV.com. 
 
McLeod, K. (2001). Absolutely Prefabulous. Village Voice, February 6. 
 
McLeod, K. (2001). The Handsome Family. Rolling Stone, January 18. 
 
McLeod, K. (2000). Mark Olson & the Original Harmony Ridge Creekdippers. VH1.com. 
 
McLeod, K. (2000). Everclear. Sonicnet.com. 
 
McLeod, K. (2000). The Offspring. MTV.com. 
 
McLeod, K. (2000). Ween. Rolling Stone, issue 840. 



 8 

 
McLeod, K. (2000). Bristol Stomp. Village Voice, February 15. 
 
McLeod, K. (1999). Air. Village Voice, October 12. 
 
McLeod, K. (1999). Make the Music. Village Voice, August 17. 
 
McLeod, K. (1999). Cybersex You Up. Village Voice, March 30. 
 
McLeod, K. (1999). DJ Faust. Sonicnet.com. 
 
Book Contributions: 
The Blackwell Encyclopedia of Sociology (Blackwell, 2005). George Ritzer. 
ÒConsumption and Intellectual Property.Ó (forthcoming) 
 
The New Rolling Stone Album Guide: Completely Revised and Updated 4th Edition 
(Fireside, 2004). Nathan Brackett (ed.). Entries included: ÒCommon,Ó ÒLuke Vibert,Ó 
ÒFaith Evans,Ó ÒSuper Furry Animals,Ó ÒBlack Sheep,Ó ÒRuff Ryders,Ó ÒGood 
Charlotte,Ó ÒOrganized Konfusion,Ó ÒGang StarrÓ and ÒFreestyle Fellowship.Ó 
 
St. James Encyclopedia of Popular Culture (St. James, 2000), ranging from 3,000 to 500 
words each. 35 entries in this five-volume set: ÒRap/Hip-Hop,Ó ÒFunk,Ó ÒAfrika 
Bambaataa,Ó ÒSpice GirlsÓ and others. 
 
All Music Guide to Rock: The Experts’ Guide to the Best Recordings in Rock, Pop, Soul, 
R&B, and Rap (Miller Freeman Books, 2000). Michael Erlewine, Vladimir Bogdanov, 
Chris Woodstra, Stephen Thomas Erlewine, Richie Unterberger (eds.). 2nd edition. 
Entries included: ÒHowie B,Ó ÒDr. OctagonÓ and others. 
 
 
Creative Work 
 

Full Length Documentar ies 
 
*M cLeod, K. (2001). Money for Nothing: Behind the Business of Pop Music. Producer. 
49 minutes. Northampton, MA: Media Education Foundation. 
 
Screenings: Competitive 
 
Document Music Film Festival. (2004). Australian Traveling Film Festival: Adelaide, 
Brisbane, Melbourne, Sydney and Western Australia.  
 
Regional premier. (2002). South By South West Film Festival, Austin, TX. 
 
Regional premier. (2002). New England Film Festival, Boston, MA. Winner of the New 
England Film Festival Rosa Luxemburg Award for Social Consciousness. 
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Festival premier. (2002). Black Point Film Festival, Geneva, Wisconsin. 
 
International premier. (2002). REVelation Perth International Film Festival, Australia. 
 
Regional premier. (2002). San Francisco Documentary Festival, San Francisco, CA. 
 
Regional premier. (2002). Lost Film Festival 7.0, Philadelphia, PA. 
 
World premier. (2001). Sound Unseen Underground Film and Music Festival, 
Minneapolis, MN. 
 
Screenings: Invited 
 
Conference. (2002). Crafting Sounds, Making Meaning: Making Popular Music in the 
U.S., Experience Music Project, Seattle, WA. 
 
Community, Agency and Action: Social Change in the New Century Lecture and Film 
Series. (2002). Cornell College, Mount Vernon, IA. 
 
Other Cinema Film Series. (2002). San Francisco, CA. 
 
Public Presentation. (2001). University of Iowa, Iowa City, IA. 
 
Communication Studies Seminar. (2001). University of Iowa, Iowa City, IA. 
 
 
Exper imental Shorts 

 
*M cLeod, K. (2005). Slayer Cooks Satan, Producer and Editor. 2 minutes. 
 
*M cLeod, K. (2005). California. 4 minutes. 
 
*M cLeod, K. (2002). Hotdog. 3 minutes. 
 
*M cLeod, K. (2001). WonÕt You Be My Neighbor?, Producer and Editor. 9 minutes. 
 
Screenings: Competitive 
 
World Premier. (2001). Sound Unseen Underground Film and Music Festival, Walker 
Arts Center, Minneapolis, MN. 
 
Regional Premier. (2001). THAW: International Festival of Video, Film and Digital 
Media in Iowa City, IA. 
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Screenings: Invited 
 
Other Cinema Film Series. (2002). San Francisco, CA. 

 
Knitting Factory. (2001). New York City, NY. 
 
*M cLeod, K. (2002). Hotdog. Producer, editor and illustrator. 4 minutes.  
 
 
Visual and Conceptual Ar t 
 
*M cLeod, K. (2002). ÒFreedom of Expression¨ Ó  
 
Gallery Exhibits: Competitive 
 
San Francisco Museum of Modern Art, Artist Gallery, Illegal Art: Freedom of 
Expression in the Corporate Age. San Francisco, CA, July 2 Ð July 29, 2003. 
 
In These Times, Illegal Art: Freedom of Expression in the Corporate Age. Chicago, IL , 
January 25 Ð February 21, 2003. 
 
CBGBÕs 313 Gallery, Illegal Art: Freedom of Expression in the Corporate Age. New 
York City, NY, November 13 Ð December 6, 2002. 
 
 

External and Internal Grants 
 

Internal 
 
 

Arts and Humanities Initiative (AHI) Major Projects Grant. (2004). $49,415 to fund 
production on my documentary Copyright Criminals: This is a Sampling Sport. 
 
Perry A. and Helen Judy Bond Fund. (2004). $4,670 to sponsor an A. Craig Baird Debate 
Forum on the topic of Music Downloading as part of the Semester of Intellectual 
Property (S.I.P.) series. 
 
Offi ce of the Vice President for Research Discretionary Funds Research Grant (2004). 
$5,000 to partially fund the Semester of Intellectual Property (S.I.P.) series. 
 
Ida Cordelia Beam Distinguished Visiting Professor. (2004-2005). $3,200 to bring 
Rosemary Coombe, sponsored by Communication Studies as part of the Semester of 
Intellectual Property (S.I.P.) series. 
 
Ida Cordelia Beam Distinguished Visiting Professor. (2004-2005). $3,120 to bring 
Rebecca Eisenberg, sponsored by POROI as part of the Semester of Intellectual Property 
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(S.I.P.) series. 
 
Obermann Humanities Symposium. (2004-2005), with Ruedi Kuenzli. $10,000 for 
ÒCollage, Copyright and Cultural Practice ConferenceÓ as part of the Semester of 
Intellectual Property (S.I.P.) series. 
 
University of Iowa Obermann Center Faculty Research Seminar. (2004). $1,500 (plus 
course release) for the John Peters-led seminar, ÒSounding the Voice.Ó  
 
University of Iowa International Programs Summer Research Grant. (2003). $5,000 to 
fund a documentary shoot in London, which overlapped with interviews for my book, 
Freedom of Expression®: Overzealous Copyright Bozos and Other Enemies of Creativity. 
 
University of Iowa Old Gold Summer Fellowship (2002) to begin work on my 
documentary Copyright Criminals and my book, Freedom of Expression®. 

 
University of Iowa Old Gold Summer Fellowship (2001) to complete writing my book Ill 
Communication: An Unintentional Beastie Boys Guide to Popular Culture. 
 

 
Teaching 
 
 

Semester , 
year 

Course Number
Students 
enrolled 

  Selected ACE Summary Scores UG 
Advisees  

 
 

  Instructor 
Seems 
Interested 

Effective 
in 
Presenting 
Class 
Mater ials 

Overall, 
Excellent 
Course 

Increased 
Interest in 
Mater ials 

Ethnic/ 
cultural 
diffÕs 

 

 
Fall, 2001 
 

 
36:87 
Culture, 
& 
Intellectua
l Property 
 

 
26 

 
6.0 

 
5.95 

 
5.94 

 
6.0 

 
5.90 

 
~0 

 
Spring, 
2002 

 
36:22 Intro 
to Media 
Production 
 
Intellectua
l Property 
Law & 
Cultural 
Production 

 
44 
 
 
9 

 
5.83 
 
 
6.0 
 

 
5.58 
 
 
5.23 

 
5.43 
 
 
5.33 

 
5.38 
 
 
5.49 

 
5.81 
 
 
5.60 

 
~18 
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Fall, 2002 

 
36:22 Intro 
to Media 
Production 
 
36: 82 
Politics of 
Popular 
Culture 

 
42 
 
 
 

20 

 
5.74 
 
 
 
5.95 

 
5.38 
 
 
 
5.45 

 
5.24 
 
 
 
5.65 

 
5.19 
 
 
 
5.85 

 
5.52 
 
 
 
5.80 

 
~18 

 
Spring,  
2003 
 

 
36:623 
Popular 
Music & 
Difference 
 
36:68 
Cultural 
History of 
Popular 
Music 
 

 
14 
 
 
 

30 

 
5.60 
 
 
 
5.96 

 
5.40 
 
 
 
5.85 

 
5.33 
 
 
 
5.86 

 
5.44 
 
 
 
5.86 

 
5.80 
 
 
 
5.84 

 
~19 

 
Winter, 
2004 

 
36:87 
Culture, 
& 
Intellectua
l Property 
 

 
30 

 
6.0 

 
5.87 

 
5.96 

 
5.93 

 
5.98 

 
~19 

 
Spring, 
2004 

 
36:22 
Intro to 
Media 
Production 
 

 
60 

 
5.93 

 
5.79 

 
5.96 

 
5.93 

 
5.73 

 
~18 

 
Fall,  
2004 

 
36:22 
Intro to 
Media 
Production 

 
55 

 
6.0 

 
5.87 

 
5.96 

 
5.93 

 
5.98 

 
~18 

 
Fall,  
2004 

 
36:352 
Critical 
Cultural 
Studies 

 
18 

 
5.93 

 
5.79 

 
5.96 

 
5.93 

 
5.73 

 
~18 
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Spring, 
2005 

 
36:87 
Culture, 
& 
Intellectua
l Property 

 
50 

 
5.54 

 
5.87 

 
5.12 

 
5.42 

 
5.42 

 
~18 

 
Spring, 
2005 

36:353 
Intellectua
l Property 
 

 
17 

 
5.95 

 
5.55 

 
5.63 

 
5.75 

 
5.79 

 
~18 

 
 
 

 
Students Supervised 
 

Name    Design   Role  Outcome 
 

Ph.D Dissertations: 
 
Albrecht, Michael Mario Historical  Chair  Expected, 07 
Banish, David   Historical  Member Graduated, 03 
Beck, Jay   Historical  Member Graduated, 03 
Burgos, Hugo   Textual  Co-Chair Graduated, 04 
Cheng, Helen   Ethnography  Member Expected, 06 
Farrugia, Rebekah  Ethnography  Chair  Graduated, 05 
Lee, Hee-Eun   Textual  Second Reader Graduated, 05 
Lee, Hun Yul   Institutional  Co-Chair Expected, 05 
Nilsson, Maria  Historical  Member Graduated, 03 
Pearson, Kyra   Historical  Member Graduated, 03 
Searcy, Mike   Interpersonal  Member Graduated, 04 
Schut, Kevin   Textual  Member Graduated, 05 
St. Clair, Justin  Historical  Member Expected, 07 
Wilson, Charles  Historical  Co-Chair Expected, 07 
 
Qualifying Exams: 
 
Albrecht, Michael Mario Qualifying Exam Chair  Expected, 07 
Burgos, Hugo   Qualifying Exam Member Graduated, 05 
Cervantes, Rafael   Qualifying Exam Member Expected, 06 
Cheng, Helen   Qualifying Exam  Member Expected, 06 
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Clarkson, Jay   Qualifying Exam Member Expected, 07 
Farrugia, Rebekah  Qualifying Exam Member Graduated, 05 
Lee, Hee-Eun   Qualifying Exam Member Graduated, 05 
Nadorff, Gayle  Qualifying Exam Member Expected, 03 
Orfaliais, Cristiane  Qualifying Exam Member Expected, 06 
Pitcher, Karen   Qualifying Exam Member Expected, 07 
Pobst, James   Qualifying Exam Member Expected, 05 
Sachs, Aaron   Qualifying Exam Member  Expected, 07 
Schut, Kevin   Qualifying Exam Member Graduated, 05 
Searcy, Michael  Qualifying Exam Member Expected, 05 
Shroth, Kevin   Qualifying Exam Member Expected, 07 
Thatcher, Matt  Qualifying Exam Member Expected, 05 
Voorhees, Gerald  Qualifying Exam Member Expected, 07 
Wilson, Nathan  Qualifying Exam Member Expected, 07 
Wright, Alyssa  Qualifying Exam Member Expected, 05 
 
 
BA Honor Theses: 
 
Bergman, Sarah  Video Production Member Defended, 02 
Pfaff, Erin   Textual Analysis Chair  Expected, 04  
Rosent, Josh   Historical Analysis Chair  Defended, 02 
Sznajder, Ari   Audience Research Member Defended, 02 
 
 

Pending Decisions Affecting Deliberations 
 

 
Books In Progress 
 
*M cLeod, K. Ill Communication: A Beastly Guide to Popular Culture. 
 
*M cLeod, K. Do You Wanna Dance?: Punk and Disco in 1977.  
 
Films In Progress 
 
*M cLeod, K. & Franzen, B. Copyright Criminals: This is a Sampling Sport. Feature-
length documentary, in production. 
 
*M cLeod, K. Freedom of Expression®: Free Speech in the Age of Intellectual Property. 
Feature-length documentary produced for the Media Education Foundation, in pre-
production. 
 

Service 
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Department 
 
Present 
 
2005-  Member, GAC Committee Member 
 
Past 
 
2004-2005 Member, UAC Committee. 
2002-2004 Member, Space Planning Committee 
2002  Member, Critical Organizational Communication Search Committee 
2002  Chair, Production Practices Search Committee. 
2001-2002 Member, Global Media Studies Search Committee. 
2000-2001 Member, GAC Committee Member. 
2000-2001 Member, UAC Committee. 
 
College 

 
2000-2004 Member, Technical Support Committee for the College of Liberal Arts. 
 
University 
 
2001-  KRUI Faculty Advisor. 
2001-  Student Broadcasters Incorporated Board Member. 

 
Professional 
 
University Presses 
 
2004-  Reviewer, University of Minnesota Press, Georgia University Press, Duke 

University Press. 
 
Journal Review 
 
2000-  Reviewer, New Media & Society, Journal of Broadcasting and Electronic 

Media, Critical Studies in Media Communication, Journal of 
Communications Law & Policy 

 
Conference Organization 

 
2004-2005. Director. ÒIntellectual Property: An Interdisciplinary Conversation,Ó 

February 25, 2005, University of Iowa Collage of Law. 
 
2004-2005. Co-Director. The 2005 Obermann Humanities Symposium, ÒCollage as 

Cultural Practice,Ó March 24-26, 2005, University of Iowa. 
 



 16 

2000-2001. Member, Conference Planning Committee. 2001 International Association 
for the Study of Popular Music Conference. 

 
Community 
 
2000-2004 Member, Telecommunications Commission Advisory to Iowa City 

Council.  
 
 

Memberships 
 

1997-  International Communication Association. 
1997-  National Communication Association. 
1998-2000 Eastern Communication Association. 
1998-  International Association for the Study of Popular Music-Canada. 
1998-  International Association for the Study of Popular Music-United States. 


