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the Art of Longing.” In David Haven Blake and Michael Robertson, eds.,
Walt Whitman, Where the Future Becomes Present (Iowa City: University of
Iowa Press, 2008), 127-143. [Examines Whitman’s 1860 edition of Leaves
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appears only in that volume; argues that “the shimmering intertexuality of
Whitman’s Leaves with Hughes’s Selected Poems . . . provides us with some
significant lessons about how poetic influence can work at the level of the
line and in the very structure of a book” as “Hughes surprisingly and pow-
erfully turns Walt ‘Whiteman’s’ work black” by creating a book in which
“a black man speak[s] not zo America but as America.”]

Folsom, Ed. “An Unpublished Whitman Manuscript on Emerson.” Walt
Whitman Quarterly Review 25 (Winter 2008), 118-119. [Reprints a newly
found unpublished Whitman manuscript note about Emerson, registering
Whitman’s “sense of a decline in Emerson’s powers as he ages.”]
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versity of Denver, 2007. [Collection of poems accompanied by an essay
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Stevens; DAI-A 69 (July 2008).]

Gruesz, Kirsten Silva. “Walt Whitman, Latino Poet.” In David Haven Blake
and Michael Robertson, eds., Walt Whitman, Where the Future Becomes
Present (Iowa City: University of Iowa Press, 2008), 151-176. [Follows
the “traces” of “specific forms of ‘Latinization’ in Whitman’s writing—
particularly in “The Spanish Element in Our Nationality”—and analyzes
“how these traces have determined the way Latina/o writers and readers
can receive and revise Whitman as part of their own strategies of linguistic,
political, and cultural accommodation”; examines the problems in previous
critical models of how Whitman influenced Spanish-speaking poets, and
proposes “an intersectional and transtemporal model instead—one that is
willing to go outside the chronologies of generational influence to envision
scenes of mutual adaptation” in order “to trouble the Latin American-Latino
boundary”; reads the responses to Whitman of Alfredo Ortiz Vargas, Julia
Alvarez, Maurice Kilwein Guevara, Rudolfo Anaya, and Cherrie Moraga,
who “describe a primal encounter with Whitman in (and as) American
English,” and Martin Espada and Victor Hernandez Cruz, who “accessed
Whitman first through Spanish translation or through prior Latin American
readings, arriving indirectly to the colossus of his reputation.”]

Henderson, Desirée. “‘What is the grass?’: The Roots of Walt Whitman’s
Cemetery Meditation.” Walt Whitman Quarterly Review 25 (Winter 2008),
89-107. [Examines the significance of the cemetery for Whitman, seeking
to “locate the roots of Whitman’s idyllic poetic space in the real space of
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Hoover, Bob. “Whitman Helped End Poetry ‘Lite.”” Pitzsburgh Post-Gazette
(April 13, 2008). [Review of Mark Zwonitzer’s PBS American Experience
film, Walt Whitman.)

Kehl Califano, Sharon. “The Comradeship of the ‘Happy Few’: Henry
James, Edith Wharton, and the Pederastic Tradition.” Ph.D. Dissertation,
University of New Hampshire, 2007. [Investigates how James introduced
Wharton to “a group of queer men-of-letters who provided the author with
both a literal and figurative space for discovering an interiorized, masculine
queer self,” and argues that “James’ and Wharton’s shared appreciation and
understanding of Whitman’s poetry, as symbolized in his construct of the
‘comrade,’ created a powerful connection between them that powerfully
influenced their lives and literary works”; DAI-A 68 (May 2008).]
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Howard, Jennifer. “A Poet’s Spiritual Magnetism.” Chronicle of Higher Edu-
cation 54 (April 11, 2008), B6. [Discusses the personal and professional
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PBS.” USA Today (April 14, 2008). [Review of Mark Zwonitzer’s PBS
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Krysinski, Wladimir. “Canonisations et décanonisations transocéaniques de
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391-399. [Suggests that, because Leaves of Grass is “une oeuvre kaléi-
doscopique,” the value of Whitman’s poetry varies wildly in its reception,
from a “modo americanus”—where Whitman is celebrated spontaneously
and enthusiastically, sometimes religiously—to a “modo extra-americanus”—
where he is responded to idiosyncratically, polemically, and from manifold
ideological points of view, as seen in the responses by “Pessoa, Maiakovski,
Garcia Lorca, Valery Larbaud, Neruda, Stefan Zweig, W. H. Auden”; also
considers the responses to Whitman of Borges, Gilles Deleuze, D. H. Law-
rence, and Harold Bloom; in French.]

Lehman, David. “The Visionary Whitman.” In David Haven Blake and
Michael Robertson, eds., Walt Whitman, Where the Future Becomes Present
(Iowa City: University of Iowa Press, 2008), 8-16. [Proposes that, “for
Whitman, death is the mysterious solution to a host of riddles,” and that
“death is his obsession, and the visionary imagination with which Whitman
opposes it follows from an act of will”; suggests that “the mind’s ability to
contemplate its own extinction is Whitman’s major motive for metaphor,
whether the mood be elegiac or retrospective, sensual or mystical”; and
compares Whitman’s attitudes toward death with those of other poets,
including Dickinson, Tennyson, and Keats.]

Liebermann, Lowell. A Whitman Oratorio. 2008. [Oratorio for men’s chorus,
with lyrics from Whitman’s poetry, including “Song of Myself,” “Children
of Adam,” “Calamus,” “Gods,” “To Him That Was Crucified,” “Poem of
Remembrances for a Girl or a Boy of These States,” “Faces,” “Ashes of
Soldiers,” “For You O Democracy”; premiered by the Boston Gay Men’s
Chorus, spring 2008.]

Longenbach, James. “Whitman and the Idea of Infinity.” In David Haven
Blake and Michael Robertson, eds., Walt Whitman, Where the Future Becomes
Present (Iowa City: University of Iowa Press, 2008), 144-150. [Considers
how poets deal with the idea of “infinitude” by comparing Whitman’s “When
I Heard the Learn’d Astronomer” to Louise Gliick’s “Telescope,” and then
by offering a reading of “As I Ebb’d with the Ocean of Life” as “the most
rivetingly existential account of infinitude in the English language.”]

Mattson, John. “‘I look in vain for the poet whom I describe’: Mapping the
American Sublime, the Anxiety of Influence and the Emergence of the
American Poet as Mystic in the Works of Ralph Waldo Emerson, Walt
Whitman, and Wallace Stevens.” M.A. Thesis, Southern Connecticut State
University, 2007. [Argues that Whitman and Stevens “are two of the mystic
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American voices whom [sic] emerge from Emerson’s unique American vi-
sion”; MAI 46 (June 2008).]

McGill, Meredith L. “Walt Whitman and the Poetics of Reprinting.” In
David Haven Blake and Michael Robertson, eds., Walt Whitman, Where the
Future Becomes Present (Ilowa City: University of Iowa Press, 2008), 37-58.
[Examines the 1856 edition of Leaves of Grass as “the first reprinted edition,”
one that “demonstrates at numerous levels a rich engagement with the ad-
vantages and disadvantages of reprinting,” including the reprinting of his
1855 poems, the reprinting of his 1855 Preface as a poem, the reprinting
of Emerson’s 1855 letter to him, and the reprinting of reviews of his 1855
edition; argues that in this edition “Whitman repositions Leaves of Grass as
a response to a call that originates elsewhere,” experimenting with address
in these poems to indicate his “willingness to cede mastery in favor of an
exploration and revaluation of passivity, secondarity, and responsiveness”;
focuses on Whitman’s reply to Emerson’s letter, “Poem of Salutation,” and
“Poem of the Propositions of Nakedness,” and concludes that “reprinting
Leaves of Grass became an opportunity for Whitman to develop techniques
for extending his poetic voice, using poetic and publishing strategies that
draw our attention elsewhere for an account of origins, cultivate a range of
possible responses, and allow a voice we will come to recognize as Whit-
man’s to emerge in their very midst.”]

McGrath, Campbell. Seven Notebooks. New York: Ecco, 2008. [A lyric
chronicle, mixing poems and prose, in which Whitman appears frequently,
especially in “Dawn Notebook” (97-147), which contains an epigraph and
a number of excerpts from Specimen Days, as well as the poem “Reading
Walt Whitman at Dawn” (110); later Whitman appears in “September 117
(156-167: “Walt Whitman’s tenderness is everything”) and in a prose entry
related to Van Gogh’s creation of The Starry Night (211-213).]

Menon, Vinay. “Whitman’s Poems Still Relevant to America.” Toronto Star
(April 14, 2008). [Review of Mark Zwonitzer’s PBS American Experience
film, Walt Whitman.]

Muiller, Angela. “The Twentieth-Century Artistic Reception of Whitman and
Melville.” In David Haven Blake and Michael Robertson, eds., Walt What-
man, Where the Future Becomes Present (Iowa City: University of Iowa Press,
2008), 106-126. [Sets out “to map the multifaceted reception of Whitman
and Melville in the visual arts, both independently and in relation to one
another, in the first half of the twentieth century” in order to track “the
cultural response to individualism, technology, and democracy” among
the modernists; argues that “Whitman’s influence on American modern-
ism comes more fully into focus in relation to the potent counterexample
of Melville”; and considers Whitman’s influence on a variety of modernist
painters, photographers, sculptors, and architects, including Alfred Stieglitz,
John Marin, John Storrs, Theodore Roszak, and Frank Lloyd Wright.]

O’Keefe, John. Fohn O’Keefe’s Adaptation of Walt Whitman’s “Song of Myself.”
San Francisco: William Farley Film Group, 2007. [DVD; dramatic adapta-
tion of “Song of Myself,” performed by John O’Keefe.]
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Pannapacker, William. “The Walt Whitman Archive: The Body of Work Elec-
tric.” Resources for American Literary Study 31 (2007), 319-325. [Review
of the Walt Whitman Archive (www.whitmanarchive.org), discussing the
current contents of the archive and its future directions, and arguing that
“the Walt Whitman Archive represents the future of authoritative editions
of major writers.”]

Pary, Marek. “Postcolonial Whitman: The Poet and the Nation in the 1855
Preface to Leaves of Grass.” In Ilona Dobosiewicz and Jacek Gutorow, eds.,
Community and Nearness: Readings in English and American Literature and
Culture (Opole [Poland]: Uniwersytet Opolski, 2007), 113-128. [Examines
the “double focus” on “poetry and nation” in the 1855 Preface and analyzes
“the nation as a rhetorical construction,” arguing that “the awareness of
the colonial legacy of America” is key to that construction and that Whit-
man’s definition of “the poet’s roles in the nation” emerges “as a dialectic
of integration and separation, the kind of dialectic that, in the twentieth
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ing Whitman.” In David Haven Blake and Michael Robertson, eds., Walt
Whitman, Where the Future Becomes Present (Iowa City: University of Iowa
Press, 2008), 59-80. [Examines the “dialectical relationship throughout
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“debris was fascinating to Whitman and fundamental to his view of poetry
and existence”; goes on to analyze Whitman’s 1860 cluster called “Debris”
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Robertson, Michael. “Reading Whitman Religiously.” Chronicle of Higher
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interpretations of literature, have tried to explain away” what Whitman
called his “religious purpose,” even while his “disciples agreed with [John]
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Wallace viewed Whitman.]

Robertson, Michael. Worshipping Walt: The Whitman Disciples. Princeton:
Princeton University Press, 2008. [Examines Whitman’s major disciples,
arguing that they “offer an alternative way of understanding Whitman,
one largely excluded from modern criticism,” viewing him as a “religious
prophet”; separate chapters tell the stories of how the various disciples read
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and John Burroughs: Reading Whitman’s New Bible” (14-50); Chapter Two,
“Anne Gilchrist: Infatuation and Discipleship” (51-96); Chapter Three, “R.
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cording to Horace” (232-276); with an introduction (1-13) and afterword
(277-296), tracking the continuing tradition of “a way of reading Leaves
of Grass that acknowledges the aesthetic achievements of Whitman’s verse
while also finding in it a modern, inclusive spirituality that reaches across
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poetry in the Lincoln Public Library.]

Scharnhorst, Gary. “Walt Whitman and Oscar Wilde: A Biographical Note.”
Walt Whitman Quarterly Review 25 (Winter 2008), 116-118. [Notes several
previously unrecorded newspaper accounts of Oscar Wilde’s 1882 visit to
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Shor, Cyntha, ed. Starting from Paumanok . .. 23 (Spring 2008). [Newsletter
of the Walt Whitman Birthplace Association, with news of association events,
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“Sea-Drift” cluster.]

Whitman, Walt. Gresstra 2 [Leaves of Grass, vol. 2]. Translated by Kurt Nar-
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Tale of the Times, ed. Christopher Castiglia and Glenn Hendler. American
Literature 80 (March 2008), 191.

The University of Iowa Ebp FoLsom

“Walt Whitman: A Current Bibliography,” covering work on Whitman
from 1940 to the present, is available in a fully searchable format online at
the Walt Whitman Quarterly Review website (www.uiowa.edu/~wwqr) and
at the Walt Whitman Archive (www.whitmanarchive.org).
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